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This study aims to discuss how naked body represented in Eiko & Koma's video dances. Firstly,
how they think of naked [or nude] body was discussed. Secondly, the characteristics of their 5
videodances such as Bone Dream, Lament, Husk, Undertow and Breath in which they performed in
naked were analyzed in terms of time, space, body and camera editing/angles.

From the dance analysis, the continuity of time and space was cleared and also, it was distinct
that naked body was partly cut and became abstraction in relation to camera editing/angles. These
characteristics reflected the concept of naked body which they regarded naked body should not be
“sexual” but “sensual,” and their view of human and nature underlying the concept. For Eiko &
Koma, naked body is a landscape, and it is a vital tool to represent “the nakedness of nature.”
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HHEMWTHAH, ANHOZRBE DR B LR
B LNV LamentTIEZP L TFRRED
WA LEENT, ZORINRLEOHYZ BbE 2
(7)o X8 DLament® 58D S M E Y T
HBH LI, BANEOTHIANRNZE Y 3 v b
ML, FIRZIEmEA S 2 A RIEA1EN %l
LCT—EHMTI %\ HuskRBreathTlZ, 1t
REDOHIZ) TOCHD X ) ITHi7zhHh WS D
LE< (9 - 10),

WEAREPRZ DES 25 LR =428
LEMMISEY L R ZEWE2LD (N ])
7 v 7Sk L 7 & 5B A Undertow (XI111) LA
o AfEE, FEEIICT260 (a—) 77
VWEFSTWLIERHLEN L7 (K275
7)o 72 & 2 13Bone DreamT\Z, A 7 &
P2 E 0 —7 v 7V bif- 7%
WdHbo DIFRAMRICIZRZ W E ) AL
RoFREEZBELELTWS (M12), KIZEWVD
{Eo KB 2 TSR ETFB LI BT V7
VTELZDHZEILEST, YhOZHE T X
WL, BFOSREENSREELZ, BELL0
NEBEFR STV D,

-,

X5 Bone Dream

7 k&EF>FEEKRDEEEIC (Lament)
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X6 Z=oNE#XVYH>HF (Undertow)

2
—

BEOEAMMENDZE (Lament)

X8



72, WATIEIWERE LD ZLEIZITTIE
%L, ZOHEEE OBEBIIBNTH, HRoLE

HEFIEHTIDELRSTVS, W3DF T 71,

STEMEWGAROIEF A X (DASEHNATD
PEME) % 4B CTOMN LR TH B, FHAE
(FHEPSREFET) A RATOT7 L —ARIZIE
LY A X7 - vavyhe¥dbhE, IRV
Yavyv MIEHENAL - vavbEbEbNS L
FHPTL—2WIZNE BT A ATHAH (H13).
TyT s vay MIFRO—EHEEELZ-HDT

l9 Hﬁ@ﬂh’& EF’CEJJ( (Husk)

| 7

E11 ELrSETATNS -T72T0
(Undertow)

HY, za—=x -7y T3S SICERHEETHA
o zzvay bCThHD (K4)o LamentDHh
OERTIZR Y Y - v ay FOEEH LR, K
O—WEeWFayh (IFV-Tavy b Ty
7 /5/]\/7\:1 AT v7) BERIIR-
Twh, KWV Tav b+ (Bone Dream : 79%,
Undertow 2 47%, Breath :54%), T v 7 av
& (Husk:70%, Undertow:53%) OFAEDE L,
su—X - 7y FIEEEMIBWTIO%LT, 1
V7 a vy MELament (656%) & Breath (27%)

10 > ’D{kﬁ' (Breath)

12 HFEOETFTOHER (Bone Dream)

E14 20—X7v 7 (Husk)
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PHD STERTIEO0O%E 2o T Wb, 2% 0, &
RICIRRAKBRE S 7270 — X - 7 v FIEEMEI
BEL Wb oo, ERHIZEII TV Yay
FeT o TTay hEwd GEKo—LITHESL D
AT T =710 TWAIENHLNE LR ST,

V. E%

AFFETIE, FILEIFRIC L - T, HEDE
HERif A ik, ZLCTAKRZFOLODEY v a
TIVHRFELSERRTLFETHY, ANMZ R
THELROOBEELT7 7O —F ERAZLTWAT L
wEEH L7

AR DOWAR AT & - T, THER - @) -
ZEI I S 3 0) 2 ket ], [ BRIz B0y
LEMME] &V RE L ODRERE S A
otz —DOH® [WER - JydE) - Z2RMEIHEIC B
2] IS LTI, FEEICw L) E L
[BfWCTZWwX ) B &% “motionless motion” ]
NI IKAYDY v ADYMMN LEFZTH L
ix, hFEFcEofFTHBshTE LM
—B32L1EToT0ERD L) RIEFITD - L
D& L aE XX, SIEMOETIZBNT
SHE G e LTERATW 2, 21T, AR
WARIHTIC X - C, BIE 2 TidRl, Mgof
HI12 X DM FTOMIEIZB WV S HEE 2 F ko
BEEZYGITRVIIICTRENTVS Z LA
Lol P Hny gy b OKIIRY R EER,
R2ZE0HERZHELPRAZVWDIOE LT, M)
WzohTnie, 2%, 2THkE%R-T,
FBYNDLZ L FHPIWo LY ERY W R
R LIFCwb e nwz b,

7o, WROH L VI E oD HDOF
P THARMINE B 520 12owTid, &
AT EDOBRIIBIT B HROLE, 2L Thik%E
ELZBNATOHMERT Y 7 VIZBWT, B
TIERZZ2WHRoBE2ERLL, MiTLx

W - Z IR ARG ZFE S ICL Tz, Thid,

15 FHLS5KHITES

(Lament)
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HaEWOWB E V) I ATORERIEN LD
DThb, TZIWHNLIHBIE, RE2HEDOHEN
THREEEREPr OISR, il g hkE %
REDITHLLDTHE, —2DHORETH S [k
M- 8y - ZeRRRI I B B M 1, 2o
M 72 Bk 2 BT 728 B 720 O 7 7 a —
FIZoTWnLEDBNVZ DAL,

PTFTIR, 2o0k) B a&a~oBRIEsN,
BT BRSO TERT 5o

BRA LML -85k

YERGHTTIX, HASDT ¥ 7N B RDYE
IZEoT, ZHMNEAREEZTFERDIILTNDS
CEDBHLNTH o7z, BEBKELET—7ICL
AR R X — FEE T, MeRilz S
EBEDICT A L) RIERZ MW 72HERSZ s h
05, TAA&IATOIEMTIEZENE T L 00
I HCHHEIPHE T 5, W ATOT TN, K
oME, BiE, E5IERT L EOEAEMET
Ao THRIFSAZHE L TB Y, BENICImS
ftxh7zdb Dbk oTn5hb,

—HT, 9 LB b s =3 Hw M Bk,
BB - B 2 D O TH v, W TIEE W
B, P AR 5 X9 RERICENTWS,
BEHLINWERREE 70— - Ty 7T
"z, MoLDd o BEEFPTESETW5S,
Bone Dream=° Undertow!ZBWTHEZETH 72 &
ICHIEEERF I ERTH Y, HEEMICI -
THKRICREEE D5 2 L12X o THICH KD
e F DK ERFIL L TWb, Bl 2 X Lament
B AED S5 KON, HuskRBreathlZ
BULEKICELEDLYOE, PUTVDOL I ARAK
DR TR L, ERbEROB X L FRICIETIC
il cdh 5 (K15, X16). Huskk Breath T3,
WAL S N2 B ARDS TR R O & LT
WILT, HARELHMLAZORRICHE T AL L)
BIETHPN TS, BRICE > TAMD Sk %
HEO—EHIRTEV) T &IAYDE XL,




17 El:- TS5k
East Sussex Coast (1953)

RSN A 5T =212 X 5 H5IKkOE45
be, HEIZ) 27225 &9 RiHIc L > TEH
IEENTVDEEVZDBEA9,

HAEEZ HROBEGFICHETATFE LT T —F
i, MRETE EROBETIIH > 722010 F
7—F- ﬁlxb/,tw T MEwoT
X — FEERLOBROETEHIMGLORA &
Wl T 2005 4 H 5. HOHRBHEERKRTH -
TAEH e BN OBREE L, BETL, %L
WBwnwX—FRHEZBEL TV HFHRENL -
TGV ID[IN=ARTTF 4T - F T X=F
(Perspective of Nude) | ¥ 1) — X Clix, Mo
BIRZ DX SOREICI>TY O, 7V
kLT%TLTwé ZOGEDE  HNifEAR 1
HEABROBEICETAL L) RETHROATY
%o

ZARETINEEE [X—FEHE] 2BV, e
750 [EEEX—=F] LT &k (2
LALRTEOGEK) ZHICLTHRET LD, B
CETEOREDOFEL BT 5 [EMi] 7 X —
FEEZRKDDHMNTH-721% F7- (7L
MO HKRL LELDZETRY 2055, bidet
FEHIZLE)EE Lo vwaoTH ENA
Io MRIFZD L E LMD GHRERERE LS L1
LTwhhofl, Mimllsue—X -7y 7LT
BB 720 B IR R 2 WA ZHER S 5 20, B A0
BEO—HLTRTWDTH S [Tk, £
DEIAET OITEWEE SRR S 7z, #kAE
L72JIRTH 5 LiEimol Tw b,

IAa&IATOBEDL T2, U L7281k e
W2 AHIEE, MWATHIEIC TR WL ) A&z -
T, ZOBRRIIARROLTEL AL E KT R
LI, bEbLY, THOTOLEY, &
DOENTHo720 EHRK, FFIEIZ) 57225
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18 EI - TF b
Nude, Baie des Anges, France, (1959)

YO BEMBEEEEATLHDOLELT, HirhT
Wb, TNEDH 70, BK, oL EF 4,
HRICIRA A OREZIFOETT LI RINT
Db, DA, FIITE SITHERMZEL, o
ibﬁzx%ﬁ@%ﬁﬁ NEEZ G2 T T
P/ ﬂ?éAﬁ@é%?Lfthivo
V. iR

AW TIEFE TN S A 2 & T~
HRBIABE L7ze TORRE, HHI2E - THYKRE
i, AR E WAL S O L, HIKIZET
T2ODOFETHALIENHONE oz, HIAE
L TYY MR R 572, FLCHKIZHR S
IO BARZEDLODOFEERBTHIEEHIEL
TWwWbEWR 5,

WIZ, 5D OBURDWUGLEM D 5T 21T - 7244
W, THER] - DB - 22 IR LS B0 2 et ], [ 5
REBITNICB 5 2] & v ZoDk % E
%ftto%%i R I 7 WIFZER] O HCHE Y

WZEID IS, L S WAL ASET b S
R G EORBMPFERY Lo Tz, £
OEEI, HARFEWMTHLROERL LR EHRD
ﬂg@ MELTHEZEI N TV, 2, B

DOIRMIAE L 72 57 = I X 2B IRER O S
kﬁ&? ENTELES ),

AEOBHET Nz L 51T, HEwv) RHAF
B3 ﬁ%&ﬁﬁ#%@&&ﬁ%%bfLio
I H %0 BRICAHT 2227 270 54,
AR FI~ORERAL L L THYRICEH T 57 —
TAANEZ WV, LL, T432&aA<ITEHT
OBRIT R A2 FEICT LD TIERL,
BARK) i O HC b PERY 7 000 5 % S 5 2 R4
BEHEZIFIEERNDLDTH -7 BEE 1A
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KZDLDEIIRTH72DTHY, Szt hz
PERG Y 70 XA MEZIIHI L 22 CEBLZEwR
57259,

[Xdia]

4
il Nk Eiko & Koma, Breath, Videographed
June 8 and 15, 1998 at the Whitney Museum
of American Art, New York, NY, by
Jerry Pantzer. Edited by Eiko & Koma in
collaboration with Jerry Pantzer.

X7 -8 - 15
il Nt Eiko & Koma, Lament, Videographed
July, 1985 at the Triplex Theatre, New York,
NY. Edited 1986. A collaboration with James
Byrne.

X9 - [X10 - 414 - X]16
il N\ ¥ FEiko & Koma, Husk, Videographed
May, 1987 at the Kampo Cultural Center, New
York, NY.

5 - 12 - X13
il Nk  Eiko & Koma, Bone Dream, at Arc
Studio, New York, NY.

X6 - K11
il Nk Eiko & Koma, Undertow, Videographed
August, 1988 at Jersey City (N]) Stage
College. Edited by Eiko & Koma and James
Byrne.May, 1987 at the Kampo Cultural
Center, New York, NY.

[X17
http://www.faheykleingallery.com-BILL
BRANDT_05

[X]18
http://www.faheykleingallery.com-BILL
BRANDT_07

(3]
B2 3B E MR TE A RO REL, RSB
BT 2M%DA4 2=V % BUGH - AW RIIFEDH
AL L, BRSO IR RO LS
b TELPEERL TS, FHEREG [HR
DOFN—IEEDOAL T 757 4 =] il : FEERE
19854,
Kourlas, Gia. “The Essentials of Dance.” New
York Times 12. Feb. 2006. #R& 2 £ A 1B & F
W77 =74 A MELT, ROAH ZHITFTW
%o Rose Anne Spradlin - Miguel Gutierrez + Ann
Liv Young + DD Dorvillier - Sasha Waltz - Pascal
Rambert and Ohad Naharin - Jeremy Wade,Z L C
_ Heather kravas /~ Antonija Livingstoneo
® 20054E10H26H 5 @ [Newsweek] A3 L 72 [
RPUT HHAN] DI00AIZHEITN TV S,
19974E 1R, th&IGE e R e 35, v~ v h—
F—EEHRANTZaS5KL—YaryT—FAME
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LCHRDTZE, T72 “TAVAET V¥ VAN
DETEIZDBEB 272722 TLHEI—ARITH
BTAVA VT VAT AT ANNVAZY T MNEE
T AR Y VE % 20044E L 20064E 12 FENENT Y
TAELTR LD TEZHE, £ LT20064F121E7 21
HDOTRTCOEMGH LR ET DT A1) I EKE
EMREE—-MHZZHLTn5,
Sako, Haruko. interview with Eiko Otake. 21. Dec.
2007.
KRE LTI, [E8] [ER] oxsEs HARERERRE
WICHE T TRO L HITERT 5, &R [HITHIS
O T iwnI & ] (HARREGERERL &R
895 8%  MURUI/NAAAE 20014E pl01) BRR:R5,
LI EGEZhTH D Z ] (HAREGEKE
W TR B11% WU /NFAE 20014F pl0l1)
F72, ) LRI KB ERE THIMER] L35,
BT KT EBIZ19724EIC A NIZ A a&a<x e LT
W Z MG, 1973 2R 5, PV TY=2T ¥ a2
STV (FAYDOWEEHY Y ATHE I AT VYD
ER~Y— Y1 /< ryo@EBT) ImdL, 1973
I VAR I v RTF 4 v a VICAE L L E
PRRIZ, I —a v TR EER L, JLE 7 iE
ANz DIZ1976E D KE =2 —F — 7 TOF
a—Thbh, TAUFKENIEMEL, =2—3—
7 &P L UCAERB 2 fel T T b, s e Ik
B ORIIGE & L THIS NS KIF—HEOFE 512
&, PERRET & CKRENCIE AR O VE OB > TWwb,
B 2 13 0% 5 13219894F 4 H 5 dDance Magazine®
[BHEORETIIH IR EEZMBT 2] LETS
FRRHEORTHY LiFshTBY, Zh s oiRHFR
WCHGET A4F 8 e LT K 2 20 728/, Bk
WHEAZENVT + =X (EE), V=AFv—LD
3= XL AR E TS, Garafola, Lynn.
“Variations on a theme of Butoh,” Dance Magazine
Apr. 1989, pp.66-68.L 2L, —hFTITA 2&I<IF
EORRICH G CTERLVWETERFLH 5, “they
are known quantity-not categorized as modern
dance, postmodern dance, or butoh-just two unique
and powerful artists.” Jowitt, Deborah. “Dancing in
Tune with the Earth.” Dance Magazine Apr. 2006,
pA3IE S DT ¥ ANEE I I N D DB ,ITOV
TiE, M2 RFOH S [HEH ] OFRIAZ PR
FTEULEND L, TNIITXOBENLTNE 720,
o DBHR L L TOMBERITORIEIZOWTIEIAR
TLTIIRE T 5. BARAIS, S HIE [HER]
LD ONAZ LI L THENTH S, HH1E
RGN AP O HICHHTH L2 L2 LA
TWwb, ZOLT, H2 THUHERTHE LD,
FEITBWTEMITILER L, ERE AN T AEME
5 EBENTD [T 277 4 €A+ (cultural
activist) | TH 5 LR TW5b, Bk T FHEE
Kz - 7 —2 v av 7 20064E 6 H29H o
Belans, Linda. “Eiko and Koma: how times have
changed.” The News & Observer 27. June 2007.
Ariail, Kate Dobbs. “Looking Toward the
Future: Eiko and Koma at ADF.” Classical
Voice of North Carolina http:..www.cvn.org/
reviews/2007/062007/ADF7.html
RIS X 27 v Z B L Tld, MEFsCR &2
FHOHEHRAL L, ROBEPELNTL F 9
MICH 2, 2T, REIEICBWTIE, HAICHET
LERORGR ) TP TRET52 L 2ilAi b,
%5 OBRICH 2% 2 %2 M5 FCEEZR FiHh
D& olz0, BIKRTFIRZ#IE LTHEL
20064 6 H29H 2B B RFTirbh iz, BT
Kicka Mk ¥ v~y % K] LETLH
7= vay 7 (FEREREGHRELALFEE
MR ES [BET 2% RETLHV V57—
O—F e LToOMM), *F7220074:12H17H, 21H
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T EARFTIibI T, B RTRICE AT
VAR B—=T AL - T—=2 Y a3y TR [Eiko
& KomaDEGiZoWT | LT 25RO NE
’(“&)Of:o
T 4 I K 1320074 1ZNYU Gallatin School of
Individual Study Graduate ProgramiZ 15 -+ &
X “From Trinity to Trinity: Life and Art of
Hibakusha Exemplified by HayashiKyoko.” % ¥
L, Master of ArtZ LT3,
Mg, MEEROMICD, 7Yy AR E VI Pk
MAZBZTHEEDLNEEAAL LT, BHT
NERITIF ¥ Iy - 7ad 2 219804 A
54T £ o7ze T4 TWFKD L HITHERTW»
o [Fr vy baedho T THBLTAHDT A
W5, FIREIC 2R, 2 BRI P, /a v ¥ U E—
CENPLEHEY R Y, M (2] 9L

“CCA&‘J:C%“C“’?’%@ 1] twybarThbyEd
R Do TNUE, RMIERE LT, TARLEIATE
AR ZEDPRIN ZEZRVPHEVERHILZATRS
LT, BIBICRTANAVELEHNE) L) Tk
L, BIBHRTANBENBISG Lo e 2AITK
T NBEnwyZte, Znrs, REOBIZSA
Loy, BREDPEERED, DOTITLALVALD
BETLANDEVWH)Z L, ZNMhbEPEMRIZL
%) gé:’i'i) —ERBIIRTEV) T ENTED
LWV T ENDH L] RIKT FEBERS R -
J—23vav7 200646 H29H,
20064F 12 3¢ % & N 72 The Making of Cambodian
Storiest EL.?%WU%“C&%%@’C CHICED R,
I A 3 & I OWARMEMIE, 20034FE 25T S
T ANL S EFF Y Y A @RI L 2
Envisioning Dance on Film and Video® %} 5 1E 5
EIEN, T4 aKOTy kL VI ETHASR
TWw5, 200140 KETFi b 7zDance on Camera
Festival CBreathh LWL E T\ 5,
Otake, Eiko. E-mail to the author. 5 Feb. 2009.
HATIEEL [Z274—=1 - = A 7THEEHHFH
(Effort/Shape Movement Analysis) & L CHI St
TWBPBEIZLMA L XN 5,
Maletic, Vera. On the Aisthetic And Aesthetic
Dimensions of the Dance: A Methodology for
Researching Dance Style. Diss. (Ph.D) The
OhioState University, 1980. Ann Arbor: UMI, 1981.
/" Body Space Expression: The Development of
Rudolf Laban’s Movement and Dance Concepts.
New York: Nouton de Gruyter, 1987. /" Workbook
for Effort: Dance Dynamics: Phrasing. Ohio: Ohio
State University, 2000.
INZNOWGE RO EFHREZ ROMY L§ 5, T r
e vav b W&i%&ﬁ‘!z H AT OEEA (RKM
12) mwyavy b, IFV-vaybhifarys.
vavy e Ty TOREY AL DT ay M, Ty
THEARE 2T Ol gy M, s u—
AT w7 WEBRE S AT OFEEDS (RARID)
Enwy gy b

LB, (W ATOBE ] ICHLTE, #AT57%=
M CEELT, W ATEEA EFICT 58X
v ]) RLvyXoHE (A—s-4v] /[X—
L-To M RE) O, FL—rTHAS%2E
ML TWbBreath® X H12, 72T HEEBE S
TWHET LA DD, SHICTA T& AT DOWLG
TEmDYE, WEARTH DT VI —BH A FTDHI
B olbdh, WA D7 A T OB X % s 2
MBI ENPHNEETHL LMD, ZD720, 7
AT OEEICEH L TIESHIENG L IE L k0572,
RAr&T FEBERFEWE - 7—27 Y3y 7 2006
6 H29H,
AT KT MR 3E20074E12 H 21 H .
Garafola, op.cit., 70.
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% Otake, Eiko. Proposal draft. 6 April 2006. = 1T
IATRKRDOELHICDBBRRTWS, [FA7BITHK
2D, HRIIAHONIRTIEZR L, AMEREGL
2bDTH5b, ]

‘23 RATART LT-FEM RN 20074212 17H 6

' Sako, op.cit., 21. Dec. 2007.

‘25 BATART LWTFEM RN 20074212 17H 6

®ORNKT EEBERYF#E - T—2 a7 2006

46 H29H,

RN TSN R SR IR 20074 12 H 21 H .

®  Otake, Eiko. E-mail to the author. 30 Nov.2008.

® %h%ﬂﬂﬂ‘ﬁ%)ﬂéﬁ@ﬂz%ﬁ%(k@iﬁ!ﬁ N &3 %,

Tx—FA 2 [—DIRED S 4 ITHRHA R 2
TWAIREIIBVEDLZ L], 7=—=F7 7 M:THE
1%27b§ﬁifb\é>lkﬁ§ﬁ‘ LIRA MBI EDL Z
Ll A =N=F T [ 200OMHEDR Fi%k T = —
F7 b LEKICM G Z 7 = —F 4 552 & Tl
WEYHY R DT, FICZOOMGENE L > T
LIREZBRWICEAETWE EEDNLHD], 7
D27 2—F [2D00BKDNT% 72— F77 b
LRI % 72— A4 552 L Cliiiz
Bz AF

% LMA®sustained / suddenid [@W - < ) | [\

EHIREN D Z & 0DH 525, sustainediT 4§ L

b [Wol D] [EBW] &w) m%“(*ﬁi_éhéﬂ%

BT v REBERL RV, 2 MIT57-0120,

sustained# [F5chy ] (h3 % suddeni D&éﬂ’)i)

LR Rl

Otake, Eiko. Interview Kaigaiiju No.611 Dec.

2003, p.21.

2 OLMATIE, Iy OYREBHGRICEIE, [H5
PARog N (body-as-a-whole)J ’a’:ﬁ? B X H, [H00
(gesture) | B & 2> & v 9 piH H?éo A s
Ao, EH LM 1&&&\4\ ZEIFV R R,

B ZOEIZOWTIA TE ANV TRD LD IZFEST
Wb, [Husk CIHIFWRER KW T ¥ 7V 2k T
REDTZAR=NVDLEIIHATZBNTHATO
Ny (MBI E) EX—LBTRNE LR TEDL L
ITRLEL THEHERADTATTTTo - -
FTREZEENL L=HICOXE DL EZFD05E S
TLEHN7=0, HIFS5D LD RIEETHRDY 72005
720 Otake, op. cit., 2009.

XA & AVOEMBFEOL WS D) L2H)
SO OVWTORBAR SN 5, Bl Lewis,
Julinda. Review of New York Performances, 1984.
Dance Magazine May. 1984,p.168. /" Garafola,Lynn.
Reviews. Dance Magazine Apr. 1987, p.42.

BB RE L SEROBEEE, MERICTT 5
e LR 2R R725DOBTEAETHY, KRif
FECTHOHPIIL72H AT T — 7 RBROMEICTO W
TOFRR, Wl - 220 - DBk - 8) X odiftks
LM FEWVICTI2HMEREZHBH LD
RoNhehoiz,

AR [ — FEE] 0 Ak iE 19924, p.119.

% Ibid.,, p.120.
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