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Table 1 Frequency and Kinetic force of Body action in “Requiem” and “Nocturne”
Requiem gesture | stepping | locomotion | jumping | turning f&r
frequency 20 15 14 0 11 3
relative frequency 8.93 6.70 6.25 0 4.91 1.34
mean subjective 3.31 3.55 3.36 0 325 242
evalution of k. force
mean time of body action 5.27 246 347 0 1.87 3.31
Nocturne gesture | stepping | locomotion | jumping | turning f&r
frequency 40 21 20 3 8 1
relative frequency 17.70 9.29 8.85 1.33 3.54 0.44
mean subjective 347 3.0 317 3.50 3.53 2.00
evalution of k. force
mean time of body action 291 1.70 2.57 0.85 1.72 145

f&r : falling and recovering

Table 2 Mean time of body action, Mean subjective evalution k. force, Standard devaition
body action time mean time | mean kinelic force SD
Requiem 63 224 3.556 3321 0.791
Nocturne 93 226 2,430 3.290 0.949
time I time of entire piece

mean time . mean time of body action in entire piece
mean k. force . mean kinetic force in entire piece



