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(General)

The Allemande, the Balletto, and the Tanz. 2

vols
by Hudson, Walter. Cambridge: Cambridge
University Press, 1986.

Anatomie der Pantomime
by Gerber, Anke “de Wroblewsky, Cleme-
nt: BUCHPRESSE, 1985.

Antoinette Siblery. Reflection of a Ballerina
By Barbara Newman. Hutchinson.

Balanchine: Photo Alubum and Memoir
by Stephen Caras. Introduction by Peter
Martins. New York: Rizzoli, 1985.

Barton Mumaw, Dancer: From Denishawn to

Jacob’s Pillow and Beyond
by Sherman, Jane, and Barton Mumaw.
New York: Dance Horizons, 1986.

Cecil Beaton.
by Hugo Vickers. First British publication,
1985. New York: Little, Brown and Compa-
ny, 1986.

% 1 Copland: 1900 Through 1942

by Aaron copland & Vivian Perlis. New
York: St. Martin’s,”Marek, 1984.

Dance: A selected and Annoted Bibliography

of Phylosophycal Readings in Arts, Aesthetic

and Criticism
by Pauline Hodgens, Guilford,
University of Surrey, 1985.

Dance and the New York Times Index
by Daniel Uchitelle (Dance Research Journ-
al, 1772 & 18,1, Fall 1985, Spring 1986,
New York: CORD, Inc.)

Surrey:

The Dance Theatre of Jean Cocteau
by Ries, Frank W. D. Ann Arbor, Michiga-
n: UMI Reasearch Press, 1986.
Dance with the Music: The World
Ballet Musician
by Sawyer, Elizabeth. Cambridge: Cambrid-
ge University press, 1985.
Dancing on My Grave: An Autobiography
by Kirkland, Gelsey, with Greg Lawrence,
New York: Doubleday, 1986.
Die menschliche Bewegung
by Jocobs, Dorey, Buchpresse, 1985.
Fedor Lopukhov: A Soviet Choreographer in
the 1920s.
by Elizabeth Souritz (Dance Research
Journal, 17,72 & 18,71, Fall 1985, Spring
1986, New York: CORD, Inc.)
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