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by Clive Barnes (Helene Obolensky
Enterprises )
Ballet in America: The Emergence of an
American Art
by George Amberg (DACAPO Press )
Winter Season:A Dances Journal
by Toni Bentley (Random House)
The Legacy of Jack Cole part 1~10
by Glenn Loney (Dance Magazine
vol. 57. No. 1~12)
George Balanchine 1904 ~ 1983 : Encounter
with Balanchine (Dance Magazine vol. 57
No. 7)
Edwin Denby on Balanchine, A Bal-
anchine Chronology, Reflections on
Balanchine, Danilova on Balanchine,
Toumanova on Balanchine, Balanch-
ine Remembered, Peter Martins on
Balanchine, Dancing Balanchine, Ba-
lanchine on Broadway
1 Next Wave (Dance Magazine vol. 57.
No. 10)
Whose Wave Is This Anyway, Re-
moving the Post—Modern Label,
From Chinese Newsboy to Punk
Rocker, Doing It Her Way, Theatri-
cality for the Thinker, Zero Gravity
and the Image Bank
Motion Arrested:Dance Reviews of H. T.
Parker
by H. T. Parker ( Wesleyan Universi-
ty Press)
Natraj:Indian Dance Through the Ages
by Ram Avtar (Pankaj)
Maurice Béjart:La Flute enchantee



by Béjart, M. (Albin Michel )

< Reference>
Biographical Dictionary of Dance
by Cohen—Stratyner, B. N. (Schirmer
Books )

<Theory>
What Is Dance?
edited by Roger Copeland & Mar-
shall Cohen (Oxford University Press)
Leap Year: A Year in the Life of a
Dancer
by Christopher d’Amboise (Double-
day)
* 2 Dancers Injuries: Choreographic prob-
lem, Technical Faults, Some Remedies
by Joan Lowson (Dancing Times
vol. 72. No. 4, 5, 6)
Critical Thinking
by Luke Kahlich (JOPERD vol. 54.
No. 3)
Dance Surfaces
by Jay Seaks (JOPERD vol. 54. No. 6)
* 3 Dance Creativity Measures: A Reliabil-
ity Study
by Mary Alice Brennan ( Research
Quarterly for Exercise & Sport vol.
54. No. 3)
Bilateral Transfer:The Effects of Practice,
On the Transfer of Complex Dance Move-
ment Patterns
by Susan L. Puretz ( Research Quar-
terly for Exercise & Sport vol. 54.
No. 1)
Relationship Between Modern—Dance Ex-
perience And Balancing Performance
by Jacqueline Shick, Lela June Stoner
& Nadine Jette (Research Quarterly
for Exercise & Sport vol. 54. No.1)
* 4 Lifting Technique in Dance
by Tomy Lycholat, B. A. (Dancing
Times vol. 72. No, 1,2 )
Grammatik der Tanzkunst: Theoretischer
und Praktischer
by Zorn, F. A. (Olms)
Darstellen ( Sportpadagogik 7, Jahrg. Heft
3)
Bewegungstheater fiir Anféanger (by
Biermann, K. F. & Wiskow, M.),
Einstieg in die Theaterarbeit: Korpe-
rsprache (by Bubner, C. & Mienert

Jaacks, chr.) Das Ausdrucks verhal-
ten des Menschen ( Bertelsmann, K.)

<Technical >

O Theatrical Dance

Ballet
Ballet : Beyond The Basis

by Sandra Noll Hammond (Mayfield

Publishing Co.)
Ballet Old & New

by Andreé Levinson (Dance Horizons)
Next Week,Swan Lake: Reflections on
Dance and Dancers

by Selma Jeanne Cohen ( Wesleyan

University Press)
The Teaching of Classical Ballet: Common
Faults in Young Dancers and Their Train-
ing 2nd ed.

by Lawson, J. (A. & C. Black)
Off Balance:The Real World of Ballet

by Gordon, S. ( Pantheon)
Matthaus—Passion : Photographien und
Texte zum Ballett von John Neumeier

by Bach, J.S. ( Albrecht Knaus)
Les Etoiles de 1’Opera de Paris

by Mannoni, G. (Editions Messinger )

Modern Dance

Back to Dancing after Injury
by Martha Myers (Dance Magazine
vol. 54. No. 4)

What To Do Befor You Dance: Warming

Up
by Martha Myers (Dance Magazine
vol. 54. No. 5)

Stretching
by Martha Myers ( Dance Magazine
vol. 54. No. 6)

Body Therapies & The Modern Dancer
by Martha Myers ( Dance Magazine
vol. 54. No. 8)
The New “Science” in Dance Training,
Irmgard Bartenieff’s Fundamentals,
The Alexander Technique, Remy
Charlip, Moshe Feldeukrais and
“ Awareness Through Movement”,
Todd, Sweigard, and Ideokinesis,
Dance Training’s New Frontier

Dance Therapy: Theory and Application
by Liljan Espenak ( Charles C. Tho-
mas )

Der Tanzer Richard Cragun



by Cragun, R. (Giinther Neske) by Lilo S, Fauman (JOPERD vol.

Der Moderne Ausdruckstanz in der Erzie- 54. No. 6)
hung Building a Portable Dance Floor
by Laban, R. by Linda Fischer—Packales (JOPERD
Kreativer Tanz vol. 54. No. 6)
by Mahler, M. Fitness for the Nurse and the Dancer
by Kenneth Tillman & Jane Feinman
Others (JOPERD vol. 54. No. 6)
All That Jazz and More: The Complete Moving in the Real and Feeling Worlds
Book of Jazz Dancing by Graldine Dimondstein ( JOPERD
by Christy Lane (Leisure Press) vol. 54. No. 9)
Jazz Dance: An Adult Beginners Guide Vor—und Nachmachen im Tanzunterricht
by Helene Andreu ( Prentice—Hall) by Corinna, B. (Sportpadagogik, 7.
Jazz Dance Jahrg, Heft 2)
by Giinther, H.
Jazz Tanz : O Folk Dance
by M:Bmahl, Brunner, I. The Netherlands: European Folk Dance
Modern Jazz Dance Series
by Traguth, F. by Nigel & Margaret Allenby Jaffé
American Musical Comedy - (Folk Dance Enterprises)
by Bordman, G. (Oxford U. P.) Popular Variations
Mime: The Step Beyond Words by Alex Moore (Zetta Dance Studio)
by Adrian Pecknold (N. C. Press Popular Variations in Latin—American
Limited ) Dancing
’ by Elizabeth Romain (Sport Shelf)
O Educational Dance The Revised Technique of Ballroom Danc-
Feeling Story, Feeling Free: Movement ing
Exploration for Young Children by Alex Moore (Sport Shelf)
by Molly Sullivan (National Asso- Das Kleine dicke Liederbuch
ciation for the Education of Young by Buhmann, H. & Haeseler, H.
Children ) Tanzsport in der Schule
Kinder—Party : Kindersnab by Girke, D.
by Gab—Tutt A. Die Ténze und Riten der Afro—Amerikaner
Tanze flir Festliche Anldsse by Glinther, H.
by Hofmeister, M. Richtig Rock’'n” Roll Tanzen
Tanz in Schule und Gruppe by Krombholz, G. & Haag, P.
by Jurgens, I. Die Faszination und Wirkung aubereuro-
Tanz und Spiele fur Bewegungsbehinderte paischer Tanz—und Sportformen
by Kaechele, W. by Nitschke, A. & Wieland, H.
Tanzen fur Alle So Tanzt Man Rock’n’ Roll
by Krombholz, G. by Steuer, W. & Marz, G.
Gymnastik : Tanz Dance and Older Adults (JOPERD vol.
by Vent, H. & Drefke, H. 54, No. 5)
* 5 Composing and Guiding Creative Introduction, Guidelines for Using
Movement Dance with Older Adults, Shared
by Mary A. Jensen (JOPERD vol. Movement Programs: College Stu-
54. No. 1) dents and Older Adults, Movement
“What Technique Do You Teach?” My Activities for Older Adults, Shared
Own! Movement Programs: Children and
by Linda Fischer—Packales (JOPERD Older Adults, Dance for Older Adu-
vol. 54. No. 3) Its in a Workshop Seting

Dance for Preschool Children
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